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Tidal wave is an intimate
duet between two fe-
male performers where
we witness a micro-
cosmos - through every
breath, every cycle, they
create a meditative
connection between
them, diving into a
rounded, non-directional,
goalless and boundless
existence, seamlessly
moving between holding
and being held, contain-
ing and being contained,
while also accumulating
powerful cyclical forces
— an overdue expression
of bodies recuperating
their voices and spaces.
The audience 1s taken
aboard this hypnotic
motion, sitting in a
close and embracing
view of a circular stage.






Primordial
[prahy-mawr-dee-uhl]
Phonetic

(Standard) IPA

Adjective

1) constituting a
beginning; giving origin
to something derived
or developed; original;
elementary. primordial
forms of life.

2) Embryology.

first formed.

3) pertaining to or
existing at or from

the very beginning.
primordial matter.*

*Source: Dictionary.com
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Water does not belong to any one land,
it moves freely, belonging everywhere
and nowhere. By its very nature, it re-
sists ownership. It resists exploitation.

It reminds us that we are droplets in a
larger body, interconnected, in constant
flow and motion.

But what happens when water - like the
marginalised and colonised body - is
controlled, tamed, and exploited?

What happens when rivers are forced
into canals, when lakes are drained,
when the human-made climate crisis
destabilises entire ecosystems?
What happens when bodies are si-
lenced, instrumentalised, and pushed
out of balance?

Spine of Memory

It may be because water holds memories.

In the forest, I stand in the rain,

letting it fall through me,

until I slip beneath myself,

into the hushed chamber of the unconscious.

There—under an orange glow—

the ground is soaked, the air trembling.
A creature waits:

headless, its spine the mind,

its spine the heart, the nerve, the pulse.
To look at it is to taste danger.

Yet [ know:

it is mine.

It moves like a lion in slow circles,
then bends to the gentle rain,

presses its body to the drenched earth,
and rests.

As a child I ran,

hair shorn, wild among boys.

They looked at me and said, Dangerous.
A girl must not be that way.

So the world turned its back,

and I buried that child

in silence.

But [ remember.
That child is the marrow of me,
the spark that makes me rare.

Nameless one—

sometimes I watch you from afar,
and with a tender ache I whisper:
Until we meet again.

Poem by Jin Lee



Even so, water holds immeasurable
strength. Small ripples, pulsations, and
waves can accumulate into something
vast: a tidal wave. A tidal wave is both
an immense oceanic force, stirred by
unseen seismic activity, and a metaphor
for an overwhelming emotional cur-
rent. Both can crash through structures
once thought immovable. Both can be
expressions of resistance, reclamation,
return.

To reclaim our watery bodies, the womb,

In Tidal Wave, we explore the permea-
bility and boundlessness of water in op-
position to rigid systems of control. We
draw inspiration from Astrida Neimanis’
“Hydrofeminism: Or, On Becoming a
Body of Water” (2012), where she en-
visions new ways of holding and caring
for one another - ways that are mutual,
fluid, and sustaining.

“To follow our bodies
of water align their riv-
ulets and tributaries is
to journey beyond the
cleaving and coupling
of sexually differenti-
ated human bodies: we
find ourselves tangled
in intricate choreog-
raphies of bodies and
flows of all kinds - not
only human bodies,
but also other animal,
vegetable, geophysical,
meteorological, and
technological ones; not
only watery flows, but
also flows of power,
culture, politics, and
economics.”

- Astrida Neimanis (2012)
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